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FOREWORD

Welcome (o the second season of THE SHAKESPEARE PLAYS. As
in season one, the British Broadcasting Corporation, in association with Time-
Life Television, has offered us five new television productions of the dramatic
works of William Shakespeare plus a rebroadcast of Richard II from season
one. And as in season one, the Corporation for Public Broadcasting has joined

with the American for the Corporation, Metro-
politan Life Insurance Company and Morgan Gummy Trust Company of
New York Is and activities

in support of the series:

Most of these materials and activities are specifically keyed to particular
audiences. For example, TelEd, Inc. of Los Angeles is producing posters, long-
playing records, teachers’ guides, and ditto-masters for use in secondary
schools. WNET/Thirteen in New York City, the producing station for THE
SHAKESPEARE PLAYS, is preparing a handsome 32-page Viewers’ Guide
for use in our homes. And National Public Radio, which offered a variety of
special programs on Shakespeare during season one, is producing new back-
ground offerings for broadcast in year two—programs that will appeal pri-
marily to mature adult listeners.

Like the other materials and activities currently being developed, this
study guide is designed primarily for the needs of an identifiable audience:
the students in this country who attend two- or four-year community colleges,
colleges, and universities. It is intended to be used as part of a formal course
offering that focuses on Shakespeare televised. For that reason, it has been
devised and pmduead by two insttutions with distinguished records in the
the University of
California San Diego and The Coast Commnnny Colleges. Under the super-
vision of an Educational Advisory Panel for THE SHAKESPEARE PLAYS,
extension division of UCSD and the design staff of Coastline Community
College, one of The Coast Community Colleges, commissioned essays and
other ancillary activities from leading teachers of Shakespeare, and negotiated
arrangements for distribution of the materials produced.

e results, I trust, will fully justify the time and expense invested. As
in season one, I am sure that formal telecourses on THE SHAKESPEARE
PLAYS will prove popular and valuable, enhancing the viewing and reading
experience of those students who take advantage of this unusual opportunity
to encounter the works of the greatest dramatist and poet the world has ever
known.
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vi  Foreword

At the same time, however, it would please me—and it would please the
producers and sponsors of this study guide—if others found these materials
of interest. I think, for example, of informal Shakespeare study groups, of
community library discussion circles, of groups of high-school English teachers
who might wish to read, see, and explore THE SHAKESPEARE PLAYS
together. For it is a mistake to think that Shakespeare is meant to be appre-
ciated and studied only in formal classroom settings. When his works were
first published in a collected edition—the First Folio of 1623—the compilers
and editors of that volume addressed their preface “To the great Variety of
Readers.” Let us hope that one of the benefits of THE SHAKESPEARE
PLAYS—and of such supporting materials as this study guide—will be to
broaden Shakespeare’s audience once again, to make his life and work acces-
sible to as many readers and viewers as possible. After all, as Ben Jonson
noted in his commendatory verses in the First Folio, Shakespeare “was not
of an age, but for all time”—a playwright who remains alive today, as impor-
tant to our own cultural life in the twentieth century as he was to the golden
age of the English Renaissance.

John F. Andrews

Director of Academic Programs

Folger Shakespeare Library
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