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Bullish on Shakespeare

URS ARE TIMES when—to echo a Merrill

Lynch message currently much in evi-

dence on commercial American television—it

seems appropriate to be “bullish” on Shake-
speare.

Shakespeare continues to hold his posi-
tion as the most frequently-performed and
universally-admired playwright, not only in
Great Britain, Canada, and the United States
(a point fully substantiated in the Spring
1977 issue of Shakespeare Quarterly), but in
a wide variety of other nations as well (a
point to be amply illustrated in the aug-
mented Theatre Reviews section of the up-
coming Spring 1978 issue). Meanwhile, of
course, Shakespeare continues to occupy a
central niche in the curricula of our schools,
colleges, and universities. And Shakespeare’s
influence on other cultural phenomena—
from the words and phrases embedded in
much of our everyday discourse to the works
of art, music, and literature that continue to
enrich our lives—is just as profound today
as at any time in the past. After nearly four
centuries, we still experience Shakespeare as
a living presence, a formidable and formative
source of insight and inspiration.

But what is true in 1978 is likely to be even
more true in the years immediately ahead.
For, beginning in 1979, millions of viewers
in every part of the world will be offered un-
precedented opportunities to witness Shake-
speare in performance. The primary impetus,
but by no means the only one, will come
from the British Broadcasting Corporation,
which has announced an ambitious six-year
plan to film all thirty-seven of Shakespeare’s
plays. The BBC Shakespeare series alone will
have an enormous positive impact on what
has been called, with justification, “the
Shakespeare industry.” But there is no rea-
son to assume that this huge undertaking
will completely corner the market. On the
contrary, it seems all but inevitable that the
BBC series will foster spinoffs in a number
of directions—some integrally related to the
series, others tangential to and even com-
petitive with it. We can anticipate more dis-

“From the Editor

cussion of Shakespeare than ever before,
more books, articles, and other publications,
more new editions, more educational aids
and audiovisual materials, more Shakespeare
courses and Shakespeare clubs, more Shake-
speare-related exhibitions and gift items and
novelties—in short, more of a Shakespearean
presence than ever before in virtually every
aspect of our social and cultural life.

For most of us, this surging Shake-
speare economy is a prospect that can only be
welcomed. It is certain to open up new possi-
bilities for “professional Shakespeareans” of
all kinds (for teachers, scholars, and critics
as well as for publishers, performers, and
directors), and there is every incentive for us
to take advantage of those possibilities. At
the same time, however, we should not
neglect to remind ourselves that our pro-
fessional status imposes certain responsibil-
ities—among them the obligation to do
everything within our means to assure that
increased popularization does not lead to
increased vulgarization of Shakespeare. All
of us can play a part in discharging this
collective obligation, and as many of us as
possible should do so.

But what about Shakespeare Quarterly?
How should this journal respond to the op-
portunities and challenges of the 1980s? Have
we now reached the time when it would be
fitting for SQ to broaden its scope, to add
new features and introduce a new scheme
of organization compatible with an ex-
panded table of contents? To keep abreast
of a more ample Shakespearean agenda,
should we now consider an enlarged format
and a more frequent schedule of publication?
To exercise our professional influence and
fulfill our professional objectives more effec-
tively, should we now seck to design a Shake-
spearean periodical with wider appeal and
direct it to a larger audience?

These are big questions, and my SQ
colleagues and I would appreciate every
reader’s thoughts and suggestions as we
address them in months to come.

JouN F. ANDREWS



