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HAKESPEARE: THE GLOBE AND THE WORLD, Folgel's tuvd.\ng
exhibition, opened in San Francisco last October 6, and m
City on February 7. In San Francico it was enthusiast sialigh e
when I saw it on @ weekday in late December it was crowded with spectators
R ooy s e e ST el sl naiolne
marginally better in Kansas City, where the show was housed in the William
Rocklill Nelson Gallery of Art_which lso provided a.nore slulably genteel
tone than San Francisco’s California Academy of Sciences, where visitors
i e romibIe e i G e soper Siniahanl RS e A nlen
jacent wing, as well as a Hockney show in the nearby De Young Muscum, In
Kansas City, morcover, the exhibition was the center of an extraordinary Mid-
America Shakespearean Chautauqua, radiating lhm\xghmu Mo md
Kansas and including dozens of theatrical performanc concerts, lecture
and ancillary exhibitions, (Vo of these were Funded, asin part he exhibition
i, through grants from the National Endowment fo the Humanities) T ws,
indeed, myself an event in the Chautauqua, and as such got my first look at
Kansss, lectriag ia Kansas iy, Lawroncs, and Maabattan, If the organiza-
tion of the whole was up (o the standard of the bits I experienced, it was su-
perb, and I must include a word of praise for the organizers who were my

e possible by grants 10 the Folger from the National Endowment for the Humanities,
Mnlropehun Life Insurance Company, Ex ion, and the Corporation for Public
Broadcasting, the exhibition was developed and installed under the supervision of Margaret M.

Catalogue Designer), John F. Andrews (Publications Editor), Elizabeth Niemyer (Bool
Mantucript Comtont . Frasilin Mowey (Head Coaservaso), Horacs Groves (Head Photog:
rapher), and Jerome J. Lawton (President, Designgroup).
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check with the Folger reveals that there had been pmhk:ms with the audio sy-
tem, and by MLA time San Francisco visitors were being allowed to com-
template the Roubiliac bust and the trivia in silence.) I don' ¥ o e tapeis a
bad idea, but the noise level is a pr
At this point in San Francisco came David Hockney's brilliant drawing,
commissioned for the exhibition, of a lavishly detailed Queen Elizabeth at.
tended by a wittily schematic Shakespeare —the drawing reproduced on the
exhibition poster. In Kansas City the drawing was less cffectively placed out-
side, in the great hall of the Nelson Gallery, where it simply announced the

Davia Hockoey drming of liabet and Shkespeare

show and where &= tended to overlock it But in San Francisco, o, Hockaeys
work was something to pause over—the elaborately realized Elizabeth, the
Shakespeate in the ereek Gutine fr ¢ach of ua o 6 n a3 we saw o o eha
provided a beautiful transition to the first of the historical exhibits. Here, in a
room abeled “Tho Statford Years” Shakespeare’s carly e s e
ps of Warwickshire and illustrated accounts of its flora and fauna, some
Views of Straford (including a lovely 1323 waicseolor of he ciueeh by J. C.
Buckler), documents relating to New Place, and devotional and school
ooks—but at this point the famous tag lines drove me on into the third room,
e 1 e e e s distracting background.

dnwmg of Sir Christopher Hatton’s funeral, various books in superlative cop-
ies (including Stephen Harrison’s Arches of Triumph open to the London and
pastoral arches designed for James's coronation entry into London), a splendid
Saxton's Arlas with its engraved frontispicce (here colored) showing Elizabeth
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hosts: Peter Bowron of the Nelson Gallery, David Bergeron of the University
of Kansas, and Donald Hedrick of Kansas State University.*

And for Kansas as well: all I knew about the place dcnved from The Wizard
of 0z and a geographical myth that the state is flat. It is not flat. For a hundred

New England abolitionists in the 1850s, the domestic architecture is strangely
familiar: my initial sense, oddly, was of nostalgia. The area is, moreover, a rich
one for Shakespeareans. Though the Nelson Gallery's greatest strength is its
ental collection, one of the finest in the western world, it has a number of
intings, including a Caravaggio St. John the Baptist
that, as Michelin would say, vaut le voyage. In Lawrence the university art mu-
scum had mounted a Boydell show from its own holding, aad the Spencer
Rescarch Library displayed selections from its outstanding
ton, especiallystrong n Continental books. AU Kansas S Oiversiyin o
dition to a program of lectures, concerts, readings, and films,  group of ener-
getic and inventive acwrs and musicians working with a remarkable director
named Charlotte MacFarland was preparing a production of Ben Jonson’s
Masque of Queens—in Manhattan, Kansas! T saw only a rehearsal, but Paula
Ellio’s Good Fame and Michal Donnelly’s Heroic Virtue managed, in a
backstage storage room three weeks before the opening, to make Jonson’s pon-
derous moralizing persuasive and cven at moments thrilling, Judging from the
interest gencrated throughout the arca, the success ofthe cxhibition i Kansas
City deserves 10 be called phenomenal. The show is, in fact, a marvel, and
those who have not yet sect it wil ind it well worth a tip to'one of the foor
other stops on : Pitisburgh, Dallas, Adlanta, and New York.

he temptationtocallit something ke Tredsures of the Folger Library must
have been strong. The fact that it was possible not (o 0 do o says a good deal
abott both the itelligence of the conception and the ge genuine comprehensive-
ness of the Library’s collection. Anyone who has worked at the Folger will be
aware of the astonishing breadth of its holdings. It is a true Renaissance li-
brary, as strong in Continental materials as in STC books; but precisely for this
reason one tends to be less aware of the beauty and importance of particular
items.

At the same time, one balks at the idea of books and documents as treasures.
An exhibition can treat them as lttle else: a volume open to a particular page
in a glass case cannot be used or examined or even, if one is as nearsighted as I
am, read; it can only be admired. I confess that my first view of the Folger
show was conditioned by the cautionary example of last year's Dresden ¢
‘bition, the work of the same designer, Stuart Sllvcr at that time head of th
design department at the Metropolitan Museum of Art. There the paintings
came last, First came room afer room of extravagant jusk: engraved At
ENiETaRY jeweled boxes, chalices, swords, armor, hideous furniture, and cgre-
giouly expensive knicknacks _the proud and irivial relies of s monumentally

‘materialistic society, even more proudly displayed by its heirs. All this could
e hcen ol e s s oms e el s b etemment SAb
was, the cultural statement it made was monotonous and unambiguously clear:

*Robert Bender of the University of Missouri (Project Director) and his assstant Suzanne Car-
bery (Project Coordinator) were primarily responsible for organizing the Chautauqua itself
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as patron of geography and astronomy, materials relating to the Armada, and
(for a London street scene) a delightful panorama of Marie de Medici’s 1639
eairy passng through Cheapside. This fina ilem is wonderfuly cnlarged as
well, o form one wall of the room. The books here take pride of place—in-

deed, the works of art are dlsum:lly sl.lghled There are fine miniatures of

cisiopher
s o the Coumes of Emglnd and W ols

James and Anne by Hilliard, for example, and an exquisite Peter Oliver of
Pnnec Henry; but in both San Francisco and Kansas City dis-
layed like pocket watches, poorly lit and too far from the viewer. Slmll.l!ly.

g Chmloph x Hatton's funeral, depicid in epitome with great fnesse, w
oIy I ic aflireaz ol 8 ool EROE B REa (e ot e
cable first edition of Hoby's Courtier only sets the e s s e
tion of royal treasures, including a superbly illuminated Sarum Hours pre-
sented by Anne of Cleves to Henry VIIL, and a Cicero acquired by the King as
2 schioalboy, open o the firs page Lo reveal his inscription, in & bold hand,
“Thys Boke Is Myne Prynce .

‘We move on to materials reh(mg to foreign exploration: more atlases, travel
accounts, and a glance at Ralegh, whose History is, astonishingly, di
beside King James’s royal warrant for his release from the Tower i

lacy efetive miontage of lfesize igures in contemporary costume leads s to
espeare’s own copy of the deed to his Blackfriars property, purchased in
1. o mow or e et ine e s th Globes in Folags 1647 Long View
of the city, with the section showing the thoatre calarged 1o form another wall
of the room. Two more photographic blow-ups bring us indoors, to domestic
scenes of card-playing and dining.
 fifth room illustrates printing and the book trade. Caxton’s Chaucer has
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‘ommunists or not, we are very rich in Dresden. The Folger's treasures, by
coniast, ate displayed withal the complexiy of thei context fact. They ap-
pear as historical touchstones, and the exhibition as a whole constitutes a m—
herent and nﬁcn remaxk:hly Vled anatomy not only of Shakespeare’s career
butof English Renaissance clfure sud i hrfage

an best describe the striking success (and the occasional failure) of the ex-
ibition by oficring my own bricf guided tour, based on my notes from Kansas
City. One enters a room empty except for the Roubiliac bust of Shakespeare,
cenraly placed and dramaticaly ighted. The wals are covered with what
‘might be called modern Shakespearean ropoi: a printed backdrop of famous
quotations, and an electronic “scoreboard” programmed with statistics (¢.2,
the latest edition of Bartlett devotes twice as many pages to Shakespeare as (0
the Bible), news items (a woman in England sued for divorce on the grounds
that her husband inessantly quoied Shakespeare at her), and simiae eivia
And the room is filled with the sound of voices recit cespearean tag lines
that have passed into the hl\g\uge—all iat giion s o gold, to be or not to
be, and the like. The Roubiliac bust is a significant choice for the keynote of

Couie Doy

Entrance to Shakespeare: Th Globe and the World

the show: it is very much Garrick's Shakespeare (Garrick, indeed, posed for
i), exemplifying Shakespeare the national institution, the living classic theatre

and, of course, prosperity. This is Henry Clay Folger's smmpem too, 8
ting adornment o a bibliophile gentleman's library. The a taped
voices, very American, are incongruous; but, like the {opol on the walls, they

ansas City. Initially I found this a nice gimmick. It soon palled, hnwcv:r,
since the voices continued to be audible in the next room, where the of
attention demanded by the exhibits had the curious effect of mxncmg Shake-
speare’s most famous lines to an irritating distraction—mindless repetitious
babble. (I thought it odd that this hadn’t bothered me in San Francisco, but a
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a case o itself, as does the King James Bible of 1611. Another case displays a
marvelous hodgepodge of treasures: lterature is represented by the only extant
copy of the first edition of Marlowe’s Hero and Leander and the 1590 first issue
of the first cdition of The Faerie Queene; science by William Gilbert's treatise on.
magnetism, De Magnete, 1600; technology (or maybe hygicne or plumbing) by
Harington's Metamorphosis of 4jax, 1596; but on aso fnds a page of spec
men typefaces, a penmanship book, and the Freiherr von Offenbach’s 1609
travel diary opcn o v.gnm of old Saint Paul’s (because books were widin

is sort of

miscellany—and Gy S b L)
o genivs.

m books we move 10 theatre, to the Folger's model of the Globe. Cran-
rord g o Tt Seatis el o sadly dated now, and it re-
yealsHow mul work has been done sinc 1950, when i was compleed. But

Richard Neas's evocation of the iterio of Shakespeare's theatre

less histrionic atmosphere of Kansas City. Two wall cases and a free-standing
vitrine display texts by and about Shakespeare and his contemporarics: the
only extant copy of the 1594 First Quarto of Zitus Andronicus, for example, i
shown beside Greene's Groatsworth of Wit, with its attack on Shakespeare the
“upstart crow,” and one of two surviving manuscripts of the university play
The Progress to Parnassus, open to the famous dialogue between Burbage and
Kempe praising Shakespeare at the expense of Ben Jonson. Another case con-
tains & miscelany of prined drama, Venus and Adoni, Lucrece, the Sonnets,
plague bills (because when the theatres were closed Shakespeare fook (0 po-
1), and two more trokes of genius: Richard Stonley's diary nolmg that on
Tune 13, 1593, i bought a copy of Vs and Adoncs becoming thereby the
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caniest known purchaser of Shakespeare's eatlest book and Joho Ward's
diary recording, in the carly 1660s, the story that Shakespeare died after a
drinking bout with Jonson and Drayton.

And now at last comes a roomful of First Folios and Pavier quartos. Two
proof sheets of Anthony and Cleopatra hang alone in a simple frame: one real-
izes, cerily, that Jacobean proofreaders used the same marks that we use. The
dedicatee of the Folio, the Earl of Pembroke, is present too, in a beautiful
Isaac Oliver miniature—again all but invisible because of poor lighting,
though the three foios behind it are admirably displayed.

The exhibition now moves forward in time, and becomes much more
frankly miscellaneous. There are association copies, clegant editions, souvenir
programs, even Edwin Booth’s Richard III costume (he was smaller than I'd
imagined). A good deal of space is devoted, appropriately, to Garrick. Here is

Counery Hatimark Caris

‘Memorabilia of David Garrick

Reynolds’ portrait of the great actor, looking plump, witty, and congenial; but
also, oddly, Thomas Cooke’s 1790 engraving after Hogarth's Garrick as Rich-
ard I11, rather than the superior version done by Hogarth himself in 1745 (can
the Folger ot own.a copy?). Mostof the paintingsin thissection are distinetly

mney’s bizarre Infant Shakespeare Attended by Nature and the
o (and I thought runy Justfied) glgges from an otherwise
sedate group of Kansas City schoolchildren, though his 1780 Macbeth and the
Witches, with a splendid Macbeth looking like a Rubens Mars, restored their
decorum. The inevitable Fuseli is represented by a disquicting Ariel riding on
abar's wing.  perfoctly hideous Puck grinning malevolently, and a character-
istically campy Macbeth, who has come o the witches’ cave wearing skin-tght
golden ci A number Of the paintings wers dono for Joho Boydell's
Shakespeare Gallery, but Boydell prints, surprisingly, hardly figure in the ex-
hibition at all. For me, the most striking piece of Shakespearean iconography
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in this section is also the most extraordinary survival: publisher Jacob Ton-
son’s shop sign, an oval wood pancl bearing a copy of the Chandos portrait of
Shakespeare. By 1710 the actor aad playwright had become the patron sant of

e book.

The fiaal ooms of the exhiition are devoted to Shakespeare an film. Six
ingenious miniaturs cinemas continuouly play flm clips sbout three miautes

obg. The feckinology of fhis it quite up, ot Concepion. Three o four
people at most can stand before the tiny screen at any one time, 5o when the
cahubiion is cromded (a it was on 2 Sunday in Kansas Ciy) few visitors can
get anywhere near the machines. But even if one has the place to oneself, as I
Simost did ona Saturday moruing, thero ars problems. The projectod pioturcs
are lacking in both contzast and clarity; people who never saw Max
Reinhardt’s Midsummer Night's Dream or Olivier's Henry V' will have no ink-
ling from these sadly blurred and foggy images that the films were visually ex-

traordinary. And though the sound tracks are (barely) adequate, they do com-
pete with cach other—hopelessly in San Francisco, where all six machines
were operating in the same room, but irritatingly enough in Kansas City too,
‘where one encountered them only two at a time.

Having registered my complaints, T must niow confess that I loved the flm
clips and went round them four times. The selection is wonderful, the com-
i e i s TR ey it g Bk M oLy
Rooney was at the age of thirteen in the Reinhardt Midsummer Night’s Dream,
made in 1935. Juxtaposing Leslie Howard and Norma Shearer’s 1936 Romeo
and Juliet with Leonard Whiting and Olivia Hussey in ZefTrellfs 1968 version,

however, surprisingly gave all the points to the kids of the ’60s: Howard and
Shearer come across like thirtyish divorcés in a Noel Coward comedy, whereas
‘Whiting and Hussey projec a fne sense of adolescent serousness and exci-
ment. (As I recall the Zeffirelli ilm, it benefits greatly from such judicious cut-
ting—three et just about the right length for it.) Caesar’s assassi-
nation is presented in a silent 1914 Italian version, the 1953 Mankiewicz film
with Louis Calhern and James Mason, and the 1979 television production with
Charles Gray and Richard Pasco. The silent film is very literalistic, an Alma
Tadema brought tolif, In the most recent version, the soeneis notable ot ts

Sl prestaitey AR Pasce’si Drutoa ook searcey s b ciedl Calrsts
1953 Cacsar i, in comparison, no worse than a pompous demagogue. But it i
the rutus tha provides th really astonishing contrast. I hada't seen the fim
first ay wi i recalled Mason’s

i o ot now, et Juxtapostion, the pa-
tina of age, or some access of sensibility on my part, it comes through as a
truly elegant interpretation, sensitive and complex. Macbeth is represented by
the banquet scene in Akira Kurosawa’s Throne of Blood, Orson Welles’s 1948
production, and Roman Polanski’s 1971 film. Three more different renderings
are scarcely imaginable. Kurosawa’s version is thrilling to watch, pure chore-
ography. Polanski’s actors simply throw their lines away; the scene is all vio-
lence and noise. Welles affects a stage Scots accent and produces a picce of
old-fashioned melodrama, but the veri is spoken wonderfuly, with claity
and great intensity. And Olivier is here in the wt

Feacy7faniliie gravesadiscanfromm 2 194 et 5o loolung slan.lmgly
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youthful, and speaking his lines as if they were his natural lang;

r the films comes a roomful of twenticth-century posters of sn.kspw
it throughout the world (in styles ranging from socialist reali
to abstract expressionism), alongside theatre programs, Life magazine covers,
lampoons, cartoons, and other memorabilia. There is even a “kitsch case,”
S abls estr s ikrtoF Sabeshen ean hlskmacks rarg g o Calais
dars and mulberry-wood chests (o the latest in Superbard T-shirts. Finally, a

ot Hlimak Cords

“Kitsch case” lusteating Shakespeare in popular artfacts

charming mural by New Yorker artist R. O. Blechman bids the visitor farewell
with a collection of Shakespearean valedictories—a willowy Ophelia, a dumpy

dy Macbeth, Caesar (with half a dozen daggers embedded in him) saying
T e nell o aciliyoutand yeu,/and thres eiagy iEb s Ta WY
hideous dresses covered with spiders and other malefic ornaments.

‘There is no proper catalogue to the exhibition, but a companion volume,
Shakespere The Gloveland the ord 1as been wiitien VS | Seicembaniny

everything one would expect from that rarc and delightful man; the

touchs ight, but within ity liits the book s learned and Gven adveatutous
There are hundreds of superb illustrations, more than a third of them in color,
all % serve as well for a guide to the Fol-
ger's treasures. And at $9.95 in paperback, it is surely the bargain of the year.
‘The volume is of a piece with the show—popular scholarship at its best.



