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SFrom the Editor

N THE PREFACE to the Winter issuc of

Shakespeare Quarterly, looking back over
more than a year of preparation for the in
tial season of “The Shakespeare Plays,” I
enumerated some of the educational mate-
rials and enrichment programs that have
been developed in support of what has been
called “the most ambitious undertaking in
the history of television.” While doing so, 1
hinted at yet one more project, then in the
planning stages, at the Folger Shakespeare
Lib:

T T [ e (e
taking has now been announced: a major
touring exhibition that will display for mu-
seum visitors around the United States some
of the most precious rarities in the Library's
collection.

“Shakespeare, The Globe and The World”
is scheduled to open October 4 at the C:
fornia Academy of Sciences museum in San
Francisco. Aftr three months there, it will
travel for similar showings in the William
Rockhill Nelson Gallery of Art in Kansas
City (opening February 7, 1980), the Carne-
gic’ Institute Museum of Art in Pittsburgh
(opening June 26, 1980), the Dallas Museum

of Fine Arts in Dallas (opening October 20,
1980), and the High Museum of Art in At-
Ianta (opening February 6, 1981). As of now,
the exhibition is scheduled to close after a
three-month stay at a sixth location yet to be
announced in New York City (from June to
August, 1981).

ade possible by grants from the

tional Endowment for the Humanities, the
Exxon Corporation, the Metzopolitan Life
Insurance Company, and the Corporation
for Public Broadcasting, “Shakes]xare, The
Globe and The World” will feature rarc and,

many instances, unique books and manu-
scripts. It will not be limited in its appeal to
bibliophiles, however. The books and manu-
scripts will be set off by prints, drawings,
paintings, sculptures, costumes, scene de-

other artists. And all of these
ob_y:cls o b displayed in modular en-
Vironments evoking the sights and sounds of

Shakespeare’s Stratford and London, Shake-
spearc’s theatre, and Shakespeare's ever-
widening global influence. Designed by
Stuart Silver, who has been widely praised
for his installations of “The Treasures of
Tutankhamun® and “The Splendor of Dres-
den™ at the Metropolitan Museum of Art,
the exhibition will remind visitors through a
diversity of means that Shakespeare “was
not of an age, but for all time."
uch a reminder is unne sary for mcsl
readers of Shakespeare Quarterly. But T
pleased nevertheles to sec new evidence o
the applicability of Ben Jonson’s testimony
in'the pages that follow.
irst, as the cover illustration and the in-
terview with Cedric Messina will indicate,
the long-anticipated BBC/Time-Life Televi-
sion scries is now underway. The first six
productions will be reviewed by Jack J. Jor-
gens in the Summer issue of the Quartery.
Meanwhile, the second scason has now bee
announced, and it promises 1 Henry 1V, 2
Henry IV, Henry V. Twelfih Night, The Tem.
pest, and Hamler, with key performances by
actors of the stature of Anthony Quayle (as
Falstaff) and Derek Jacobi (as Hamlet).
Second, as the unusually lengthy table of
contents will indicate, there are far more
theaure reviews in this fsue than in any pre-
vious Quarlerl '—nearly twice as many,
fact, as in the precedent-setting Spring 1978
issue. A significant number of British and
American_companies are reviewed for the
first time ever. And SQ now offers coverage,
for the first time, of Shakespearcan produc:
tions in a number of other nations, among
them New Zealand, Romania, Czechoslova-
kia, Poland, East Germany, Austria, Ttaly,
Denmark, Sweden, and Finland. O
remain, of course. Owing to space and bud.
getary constraints, for example, it has been
necessary to reduce the number of articles
included and to climinate this i issuc's Book
Review section entirely. It is my hope, how-
ever, that the gains wil mn»mgh the losses—
that readers will feel that this issue affords
them an opportunity to sense in a fresh w
the multifaceted presence of Shakespeare in
the cultural life of our own day.
onx F. ANDREWS
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idrews: Now, I believe that originally the thought was to do thirty-six
productions combining the three parts of Heny V1 into two parts.

a: Yes, we thought we'd combine them. But then we realized that that

el silly. If you're going to do thirty-six, you might as well do the whole

thirty-seven.

ndrews: Well, thirty-six divides evenly into six years. What are you going to

do with thirty-seven?

Messina: T don’t know. We'll have to have seven in the last year, I should

ndrews: Was it absolutely essential for the project to have the American
contribation to.it? Would it have been possible o do it simply as & BBC

project?

Messina: T don’t really know. You see, the extraordinary thing about it is
that—this is a certain amount of hindsight—the plays are actually starting to

pay for themselves. The plays are selling

already around the world, sight

unseen in some instances. And they'll be around for twelve years; they must
uitimtely pay for themteives. So What s the answer? Yes, we would have done

Sindrews: How many countrics will actually be secing these productions?

Messina; 1 suspect that every English-speaking country in the world will.
e aTiat e Hliaceis bt e Caua Tas el eat EouB o e bW
presume that New Zealand will buy them. And we know the Japanese are very,
very interested. We've sold them to Sweden. 1 believe we're selling them io
Russia. They will be scen throughout the world, unquestionably.

Andrews: Have you encountered any major problems during e frntiyear—

anything that you hadn’t anticipat

Messina: Yes, but no more than ith lhe succession of great big classic plays

we've been doing for the last eight

yea
Andrews: Have there been any parucular moments that you suspect you will

remember longer than other ones?

Messina: Yes. I think that the very last day of shooting of Henry VIII is a

day I will never forget, because we were in

Penshurst, and there’d been

industrial troubles in England. It was the coldest day England had had for

about fifty years. The hall was so
industril heaters blowi
Andre

we couldn’t heat it; I mean we had

o= of the aifcultis of shooting on location.
on the other hand, you sce, the benefits can be simply

ol mean it was st sheer good Tuck when we did The Lirle Mmuler
in Glamis three years ago. We arrived on the first of January and we

e elees mesfisaeal oo s o S o kel
started on the first of June. We had three weeks of the most sensational
S neiNos Godlknune it hatsincd a1ihe ime RO S ORAG TS
nhat! it would have looked like, because in our terms you've just got to go on

shoor

Gmn suspect that Henry VIIT will turn out to be one of the surprise hits
ofthe first scason. It a play that s not reocived s preat deal feteationdIUy

@ play that many don't expect a geat eal from. Yt ttrikes me us the

play that s perfect for the

BC.
ok whats really happened with it, and one of the great

s'lrenglhs, e parts are so well played. They bring into focus
things that on the stage are very often just passed over hurriedly. And fortu-
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°Intetview

Cedric Messina Discusses
The Shakespeare Plays

Andrews: Let me begin by asking you what P'm sure you have been asked at
least 500 times. How did this whole project get underway? Whose idea was it?

Messina: Well, fundamentally it was my idea, and it got underway, strangely
enough, in Glamis Castle. I was directing a play by James Barrie, called The
Little Minister. 1 went for a walk in the forest, and I looked around and said,
“By God, this is a marvelous place to do As You Like 1, if you are going to do
As You Like It in the open air.” And we came back to London and I said, T
think it's a terribly good idea for us to o As You Like It next year—June, this
time of the year.” And it was agreed that we should do it. And then I decided,
why don’t we do all of them? And it was as simple as that, really.

‘Andrews: Had anyone cisc ever thought of doing such a thing?

Messina: 1 don’t think s

Andrews: And what was |hc respons

Messina: Everyone was immediately =mhus|sslxc about it. There were one or
two people who thought we were ma . But Alan Shallcross (script
editor) and 1 worked and slaved to gt the thing on the ar. ang finally we did. I
came to America o rustle up interest . . . ..

Andrews: When was that?

Messina: This was about two years ago. two and & half years ago, because
we've actually been at it for three years, you ki

Andrews: So this would have been 19767

Messina: That's right. That's right. And I found a lot of interest in academic
circles, but the interest at that moment was not so great in financial circles.
However, we went to our co-producers, and they raised the money from these
three great American corporations. And we were on our way. And it was
extraordinary because on the very first day, the first shot we ever took, in June,
1 realized that we couldn't stop now. The BBC is probably the only organiza
tion in the world which could cope with it.

CEDRIC MESSINA is Producer of The Shakespeare Plays, u sixcyear, 37-play sries
recently launched by the British Broadeasting Corpos n association with Time-
Life Teevison and underwriten n the Unitcd States by Exxon Corporation, Meiro-
politan Life Insurance Com, Trust Company of New

. Mr. Messing b been with the BBC
since 1958. Among his many productions are several that have been seer n ele

WS while Mr. Messina was
in Washington 10 parbieipete m a Jmuary 25 prss Tancheon at dhe Folger Shake-
speare Library.
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nately, we have a very strong group of players in the first season. Derek Jacobi,
for instance: I would not have done Richard II without him. And fortunately
he was available.

Andrews: Splendid choice. How about your choice of directors? I take it
that, by and large, you have worked with directors with television experience as
opposed to directors who are primarily experienced with stage productions of
Shakespeare.

Messina: Well, you mustn't forget that Shakespearean dircctors—there
aren't all that number around. The Royal Shakespeare Company and the
National have about five directors they use almost exclusively. The people we
have assembled as directors are all very intelligent, and a lot have had a great
deal of Shakespearean experience.

Andrews: Is there any one production of the first season that you are more
pleased with than others?

Messina: 1 think the surprise package is Measure for Measure.

Andrews: 1 was quite pleased with Measure for Measure myself. 1 also very
much admired Julius Caesar. I think you did a beautiful job on that. What was
the order in which the plays were shot? 1 know it was not the same s the order
in which they will be show

Messina: The order was Much Ado About Nothing, Romeo and Juler, Rich-
ard 11, As You Like It, Julius Caesar, and Henry Vi

rews. As you were going along, were there any chzngcs in the way you
approached a piay
ina: No, 1 don't think so. We had an idea of what we wanted from the
b:gmnmg

Andrews: So you really didn't find it necessary to make adjustments?

Messina: Yes, in interpretations.

Andrews: And [ take it that normally when you could you'd shoot an entire

Messina: Yes, we've not shot them like films. We taped them, sometimes, for
fifteen minutes without a break. It's only fair on the actors as well. Jacobi’s
Richard, on the other hand—the final soliloquy before his death was shot in a
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Due to risng publication and postage costs the Shake-
speare Quarterly has had to initiate its first price in-
o prices are effective August
1, 1979. Subscriptions received before that date will be
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Andrews: Now, I believe that originaly the thought was 1o do thirty-six
productions, combining the three parts of Henry VI into two

Messina: Ycs, we thought we'd combine them. But then we elized that that
was rather silly. If you're going to do thirty-six, you might as well do the whole

ars. What are you going to

ven. 3
- Well, thirty-six divides evenly into six y
-seven? N
T don't know. We'll have to have seven in the last year, I should

s: Was it absolutely essential for the project to have the American
contribution to it? Would it have been possible to do it simply as a BBC
pvo,zu"

Messina: 1 don't really know. You see, the extraordinary thing about it is
that—this s a certain amount of hindsight—the plays are actually starting to
pay for themselves. The plays are selling already around the world, sight

n in some instances. And they'll be around for twelve years; they must
ultimately pay for themselves. So what s the answer? Yes, we would have done

:s: How many countries will actually be secing these productions?
] suspect that every English-speaking country in the world wil
Australia has already bought them; Canada has already bought them. We
presume that New Zealand will buy them. And we know the Japanese are very,
very interested. We've sold them to Sweden. I believe we're sclling them o
Rusia: They willbe een throughout the world, unquestionably.
s: Have you encountered any major problems during his first yoar—
.nymm, Uhat you hada't anticipated?
ina: Yes, but no more than with the succession of great big classic plays
we've been doing for the last ight years.
Andrews: Have thre been any panicular moments that you sspect you will
remember longer than other
Mmma Yes. 1 lhmk hat the very last day of shooting of Henry VIl is a
forget, because we were in Penshurst, and there'd been
mduslml roublcs in Eagland, Tt was the coldest day England had had for
ut fifty years. The hall was so big we couldn't heat i e had
mduslnal heaters blowing
Andrews: One of the difficulies of shooting o
i e o i ot i ety canibe simply
wonderful. I mean, it was just sheer good luck when we did The Little Minister
in Glamis three years ago. We arrived on the first of January and we had three
weeks of the most sensational sunshine. We went back to do As You Like If; we
stared on the fist of Junc. We had three weeks of the most sensation]
sunshine. Now, God knoy d rained all the time we were at Glamis,
S S ke you've just got to go on

shoou

ndrews: 1 suspect that Henry VIIT will turn out to be one of the surprise hits
of the first season. It's a play that has not received a great deal of attention. It's
play that many don't expecta great deal from. Yet it srikes me asthe kind of
play that i perectforthe BBC.

ell, 1 think what's really happened with it, and one of the great
suengms. s that the small parts are so well played. They bring into focus
things that on the stage are very often just passed over hurriedly. And fortu-
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always is at such conferences, in their potential for making individual
scholars recognize the existence of a new angle o or range of
considerations. The chances of that potential excrcising itself are small
because, where one has to choose between two or more groups of
papers being read at the same hour, one naturally chooses to hear those
on topics one is interested in and by speakers one admires. What we
need is a new, industry-w icy whereby everyone singles out and
attends only papers on unattractive topics by scholars whose work one
does not know and admire. Still, cven though 1 worked to avoid it, my
mind did find itself on some unfamiliar turf during the Congress and is,
I think, the better for the detour. For instance, on the moming of the
last day of regular sessions, I heard a paper called “Q and F King Lear
and the Interpretation of Albany and ngar“ by Michael Warren. It
went by fast. T cannot duplicate or summarize or even judge its argu-
ment, but it contained a notion new to me and not at all convenient to
my thinking: the idea that the different versions of Lear might really be
just that—distinct Shakespearean efforts to achieve distinctly different
responses to some of his characters and situations. I don’t endorse that
idea. In fact, I wish it would go away. But L will never look at Shake-
spearean texts in quite the same way again.

T don’t know that that last pamgrzph would reassure the National

or the r the University of Cali-

foriia comnmitice that paidmyiway fo Waskinigton] Bttt el
Any scholar worth his salt is, by definition, barred from recourse to the
o e

It was a bully ci D

During his first mp to England in 1844, Barnum was “constantly on
the look-out for novelties with a view to buy or hire such exhibi-
tions as . . . would ‘pay’ in the United States™:

1 obtained verbally through a friend the refusal of the house in which
Shakespeare was born, designing to remove it in sections to my Museum
in New-York: but the project leaked out, British pride was touched, and
several English gentlemen interfered and purchased the premises for a
Shakespearian Association. Had they slept a few days longer, T should
have made a rare speculation, for I was subsequently assured that the
British people, rather than suffer that house to be removed to America,
would have bought me off with twenty thousand pounds.

Thirty-eight years later, in the last decade of his life, Barnum offered
$10,000 to the London Zoo for Jumbo, and—to the loud dismay of
John Ruskin—was accepied. We are a young country. Last April in

we rogress in th 1 direction of the great
Shakespearean appropriation in which Barnum was thwarted. Give us
just one more century, and we'll make it.
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