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of the masketplace, 23 Mullaney maintins. But tiat such it represcnts a “narowing.
of the theatial™ (p. 143) sces a suange claim: hi i, afe al, the period of

the elgaiacd (hmcaty of Rommont et Herdr, of Websicr and Jonson. The ar-
organicism dresséd out as history. but, instead of
Tacing a peychologcal tajectory o the autho, we folow the istorical rie and declin
of a period and its cultural productions.
Marina's behavior needs 10 be seen not merely as a change Shakespeare makes that
eatric

b real estae. Maria i rlacd gencrically o the igure o lslian comody dubbed the

wonder,” whose relation (o the divine, to miraculous healing and conversion
i Mighly hcatical, though i  modo difirca pichepd from Shakcspeare’s aslie deme
maturgy. Reviewers of bom ofen sk unrcssonably that s book do somelhing cls from
what it sets out to than fooking at what it does, they faull it for o

that M
o formal'a well s socio-calrs] deceransats Of Shakespearo’s theare as tat e ar
sustained. Rhetorical

m London s only one *material” explanation =
es af he.  Elzsbelan
e Mollabeys sy of he arly. n London and its stage | Jexds
hemseives, th place of w he
f the city and its theatre. Mullaney broods at length on the leprosaria a
i symbole stgalance.In the Liberties o m:y o the sige, but allas anly the most
“the more.

in the civic landsc

24 topaogy of el modern
n more dly than any ma ‘madhouse or Mullancy represeats the
brohel, of Pevicles and of cay modern London, a8 lmxunghly de-eroticized, as places
in which theatricality and eu‘nmge 6 ungendered. a perspectve 15 which the cutaal.
ctions themselves give the lie. Why. in a book devoted (o margins, which argus
that "the culturalperformances of any givén socity are produced notonly by it reigming
Hieratchicsorinsiution bt o by th conesatory, margnal, and esidua forces which
the dominant culture must endlessly react to and upon in order to maintai
{p. i) are women not merely Sakbaiod 1 outakirs vt Viwaly st altogether,though
{hei liminl status a5 both margial an
ot o sl e 4 Mo s i Ml
Shakespeare’s stage represents nevertheless the texture
of early modern life and its cultural productions in the vivid tradition of annales history
and brillantly exemplifes his theoretical call for a poetics of culture.

Playgoing in Shakespeare's London. By ANDREW GuRr. Cam-
bridge: Cambridge University Press, 1987. Pp. xv + 284. $49.50
cloth.

Reviewed by Joux F. ANDREWS

In Shakespeare's Audience (1941) ad i Shakespeare and the Rivl Traditons (1952)
Alfred Harbage argucd that, by contrast with “private” theatres like the Blackfriars, which
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From the Editor

During the curent decade much scholrly research nto Shakespeare and his theate s
focusing on the political, ic, and historical world from which the plays emerged
and in Which they themseives-—he plays and ther theatrs-performed (el own ol
Few scholars today Took at Shakespeare’s dramas as fre-foating texts or . his thesre
in isolation from it place in the London of the 15 carly 1600s. This issuc of
Shakespeare Quarterl bings tgether a selecton of €ssays and book rvicws dominated
by a concern with the intersection between Shakespearcan drama and the time and place
of s production. The inflcnce of historiographers. of soial hisrias, and of culural
smhopoloists s heard 3 et thro language, all-t00-familiar to some readers
(as Karen Newman noes in these pges). will Secm srange and opsaue 0 oter. Bt

the time 15 right for tudents of SHAKSspear (o send to those voies that ing
most (nn:cmll)‘ hout Shakespears i his time-—as that ing reconsicted.
g sy, Robert s (0 o D" ubd multiple mean-
o faking us 1o the changing world of London and the public
ihe Tate 15905, Driwing on recent work by Mulluney and Cohen on the one hand and by
social historians on the other, he first places the Globe at geographical. economic. and
historical points where the source of authority was ambiguous or was actually being con-
testd. He them shows hovw, in contrast 1 the " Authority” cited by contemporary uriss
and as performed in pr-Shakespearean drama, authorit” in Shakespear's theare
ot ingle not givr, not preordained, Weinann's paricular inirest n thisesay is in
the Biford uthorty of the stage p
icading of the Chorus's speches in Hemry V. here exsted in Shakespeare
s Secsean o by he swelling scene” of that which Shake-
s rpresent—an uthority ot tends 10 coincide w dominant ideology
ok Elmbcﬂm\ s ot o o vy KT et
tells us in the mighty mcn e confined, the “full course of theit
g mngkd on the platform siage of “ths g the way, Weimann shows
cspeares own i rom facrorum o e e 7 v s
et - 406), bombasting out blank vers like the best of the acadermcally priv:
ileged rare wits, is itself an example of the shifting of authority away from Mozlmnnl
ules and from e el to the popular, and s as wel he happy product of 3 theatre
sysem where authority, ke ownerstip, was shared-—and shared fmally with a very nec-
essary audience and i ot
owara's ~Crossdresang: The These, and Gender Struggle™ also explores the
s culure. Pulling together much of the curremt extensive
ally female crosdiening_in carly modem England. she
suppots such scholars s Catherine Belsey n Newman, who see the
s e AR s pewer Sy i ehi o 1
lnks female crossresing 1o ot aempee subversins of the dominant powes s

2 strong ntcrest in bringing he under control. Onth sage,though, Howard
ma e o shown 3¢ Supportive rther
than threstening o the system (5. 439). The ables presened i such plays as T
Night an e I, that i, relect the dominant hiearhical View crend
plays ol ol S B d God-given,
e einer Scceptance of her ~proper” female subjectiviy and subordimation - pever
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appealed exclusively o the clite, the Globe and is fellow: “public” playhouses were home
19,3 broad cross-section of London's middic and working classes. Harbage depicied the
Globe’s most prominent playwright as a man of the people, and his portat o Stake-
speare’s theatre stood largely unchallenged for a quarter of 4 cen
oy demonsnying hat thre was linle
o i {oundation for Harbage's conclusions abou the audicncs u he Globe
dience of Shakespeare’s Plays: A Reconsideration,"” Shakespeare Studies,
Fiorin: zxa 305). In The Privieged Pinygoers o 1603
(1981), she drew on the work of istorians such 1s Lawrence Stone (0 suggest tha even
ublc amphitheatres were beyond
do ssidents of Shikespeare's Londo
Now comes Andrew Gurr. He notes that Cook “replaced Harbage’s stereotype of the
e arian wihthe . . sereotype of the i i, And athough e considers Cook's
‘s more tereoty larbage’s.” he maintains that it too is “a thorough
nvmlmplnﬁullon 4 By Tt e only the one speccs of playgoce prodominted,”

Gurr says, Cook has “ignored the variety which tween one Plyhouse —
other :nd elvmlnned e wealth of evidence sbout changing patierns
If Harbage's and Cook’s studies can be regarded as the thesis and antheste of & He-

s S G e offer a new synthesis. Like Cook’s work, Gurr's
iacorporaes th fndings of dem mogaphic hisorians and issensilve to the dominant a
the upper clases hnd n ultimate course of theatrical entertainmer
ke Tarbage's, i pays et 1t cvidesce a o e n;mﬁcml
dlsllncrmnx Setween the diffrent heairical yenucs avaiube t different peiods to
play; i he nd the comple plcure i ¢ provides us I somewhat closer he
Sk rovided fou decades ago by AT Harbage, the fact ek i Guecs mors
rihly extured tapesty s 4 e o his g upon the problem an assortmer
ich more varied and comprehensive than that considered by cither of his major
peeds oo
rm begins bis study by defining the era in quesion as prcisly thes-quarcs o
century in length, from the Somsinicuon of th fst amphitheatr in 1567 (e Janet s
g, *An Elizbetian rayne, his Carpenier, and th Bulding of the
e Qunmr/). &4
ble.

e thatres )  loi2. Explndlng on his espearean Stage,
TS5 (1970, e s Phyeica conditons under which th plays of
hakes, contemparares wers i

He rominds us that esenially tws hesical taditons from the outset,
asociaed with wha he cahe e “amphitheatre playhouses'™
He cnumerates the differences between them,

never been built f James Burbage had succeeded in his am o shif up market by moving
ban playhouse known as the

1o the Blckfrars hall Burbage Tad purchused i the City in 1596

Frustrated by the inhabitants of the Blackiri who successfully petitioned

aghne: viag adult company occupy ihe Duilding the ioprevari b i converted

peare.
describes as a rather desperat, second-best expedient, the Globe” (p. 25). This e
‘managed, of course, by dismantling the Theatre and hauling its lumber across the Thi

from Shoreditch (o Banksie in 1599: Theis miccess n hes bout eve ~ and the kind of
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seriously at issue; Rosalind, though caparisoned like a man, has no doublet and hose in
her disposition, and Viola, to make Orsino happy. *“a thousand deaths would die." In
the theatre itself as social institution, however, Howard finds a different story. Within
. women watched

their presence as spectators. did the ver polemicis
they gadded about in public, they spent moncy on consumer Pleasuts, they allowed
themselves “to become 3 spectacie 1 the male gaze” (p. 430). 1 ncludes that
prescace of mibib-ciass vomen 1a ho pobls ks ljed) into

radically than did Shakespearc's fictions of

Baroll, in his “A New History for Shakespeare and His Time," sharcs Wei-
mann’s and Howard's intercs theatre and its funcion i Shakespeare’sage. though
his focus is on that theatre in relation 10 Elizabeth and James and on the narratives we
have been taught (and continue to promulgate) abou their atttudes toward drama. As we

of

on old stories, partial stories that we think give us the “facts" about ¢ histrical moments;

we thus link oursclves to “old history,” bury ourselves in a past that

have recovered, and blind ourseives 1 other Ratitives tha art equally plaiuible econ-

sisuctions of the past. Seleting two istorial loci—1) the performance o Rickare

the eve of the Essex rebel

Barrol cxamines both familiar and fesh docurments. in he process problematuing oar
ives about Elizabeth’s response to the 1601 performance and calling into question

currently accepted belicfs about James's patronage of the drama. Ultimately Barroll’s

concern is ith ssues raised by Fernand Braudel, Hans Kellner. ) L. Gormay, snd Pau

Veyne—the problem of the very nature of the material we are 1o take—or o define —

25 Histoy! (- 460 Wit we choos o see s rcords, e wries, oflc cnly makiple
intepetive posiilies” history “asks us to deal with the profous
problems posed by the notion of e Ml o (p. 464).

As David Hams Sacks's review essay makes clear, the goal of trying (o understand
and explain the culture in which Shakespeare’s drama was produced is no casy onc. Sacks
(o socal historan himscl) ook ai ten ecent s

attempt “to map the difficult terrain where art
of gatat value but also many areas of mnl'usmn i points out, for the historian
or anthropologist or literary scholar cum historian/anthropologist, it is hard to know cnough
abous relevant feds and methodololes, hard to see clealy enough, hard 10 eep one's
assumptions examined and one’s

And, as Sk, what couns 2 "evidence”™? Even the “de Wit Swan,” our
manic copy of an cye witoes drawing of a actal London heate. s 0ut (0 be
Dot a copy but an interpretation from which, as Walter Hodges makes clear,

detiled nferences abou the originl (cithet the original ullding of the orsginal dren ing)
at our peril. Yet one cannot help feeling that the current multidisciplinary efforts to ro-
construct Elizabethan and Jacobean cultures are yielding fruit. As the cssays (and many
Of the books reviewed) inthis issue of SO indicaie, our study of Shakespeare’s playe will
surely be the richer for such work.

BARBARA MowaT
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corporation they. had formed for s accomplishment, had virually everyting to do with
¢ the company did from then il the closing of th theares mre i
e
Not ht the Lord Chamberlsi's Men became limtd in my coame s o p(mu!u
enterainments from tha pont on, of course. Gur givs due tegard to pe’s
performances at court hroughout the period. And he notes hat, afer lesing the Bock.
hmn hall o the boys' companics for its first decade as a theatre, the King's Men (as
he Lord Chamberlain’s Men came to be known after the accession of King Jumes in
16033 hemsenes occopi i g osed daring the colder months, from 1609 on.
Gurr also obscrves, however, contra Gerald Eades Bentley (sce
Blackf hakespeare Survey, 1 [1948], 38-50),
not radically alter its repertory when it moved into Blackfriars™ (p. I
Gure reminds us that *Pericles, certainly a play in Shakespeare’s e style, was on
stage at the Globe in 1607, before the c any reason o expect that they might
repossess the Blackfriars, and that The Winter's Tale and Cymbeline were staged at the
Globe in 1611 when Simon Forman saw them” (p. 167). Shakespeare’s “Globe plays
transplaned to the Blackiriars unchanged. as his Blackiriars rlays umpn.,.-ea © the

nce cxpectations scem largly 10 have been ransplaned wih them. Beau-
i Flcher's nearly iy plys writen forthe King's Ve explmled a fashion first
created by S| e for the Globe. The addition to the company's resources of the

Blackrars playhouse may have Mlp:d the development of the fashion but it cant b
0 have created
el Servaions these, ot “happily they e charcterisic of the sound scholursip
and ju observation (o be found througho
i his chapter on the physical Condions m.( ifeced playgaing mthe pemld Gurr
ofles vel-founded infrences bout g the plays ok to petorm (- P tiree
o be suggests on page 33 ple dressed (among o . he
e it e R L e Fhemre. wht they as and drank {prn:
ipally apples and nuts, e finds). what they smelled IK (he commenis o te requent
Teference to bee. lcks. garlic, and (obaceo) and how (e d (“the crowds at
mg mphihestrs were arkedly noiser than thos in the hal ph,mum he says on

bl campecen the social composition of the audiences, Gurr tells us that Elizabethans

s 2 Wil ety “first
the nobles and gentles . London’s small buxmﬂsmel\l and burgesses,
thirdly yeomen, the nd 5 (p. 50). In

{his ontext Gurr remarks inan e hat “Shakespeare, despic the Gontof artes bought
forhis father, was no genteman. ess honoured i fctthan he shosmaker' son Marlowe,
by his Cambridge degree” (pp. 51-
Gurr cites =S to indicate that R, pprendics ~ide
men," vagrants, and vagabonds were. much in evidence” (p. %) ok he amphiea
playhouses utside the juidiction of the City of London. He observes at th same e,
tha“Londen could provid the plapiouss wih n cxeptionally igh number
of ieate urban. workers” (1 553 Meanile, he remarks that troughout te per
commentators refe to conycatchers an
Though o some puzzlement sbou the pauety of alisions o their presence,
esthcless believes tal e 3 cvery eason 10 asume o
wives (momp.med by their husbands’ servants or aj
able t0 join them) “were the standard kind of playgoer in the 1590s."” On the other hand,
nds indicstions nm citizens *“were a distinctly less normal feature of the later indoor
plahouse audienc ).
‘OF il the playgoers of the period, Gur tell us, those most frequently menioned in
surivin rferences ae he anlans and Jons of Courtstudents, who seen o have
the plaghouses primariy o be th obe cbscrvers, G fnds mmerous ot
in the amphithcatrs prior 10,1599, Thereafer though he e
ks it ooy performances at playhouses such as the Globe,
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fnds evidence that hey developed a prefeence for the more o nfines of the
Blckiriarsand the ober hal theatss, where ey wotld ot o e themselves,
in Marston’s words, mbemg “pasted / To the barmy Jacket of a Beer-Brewer.”
In two nicely organized appendices Gurr lsts all the playgoers (162 in all) and all the
e g R e (205 catries) he has been able to document for the seventy-five-
ear period. These chronologica lists underpis ol il tacaninas W
Sent'uhere” (pp. $9-72) and wha the “Diffeent kinds of playgoer” (pp. 72-70) made
of e expericnce, and hey willprove ndispensable to all studentsof the subjc, i
iving evidence.

respective of their views on sw; own in

“Gure concludes is sty with chapers 0 what can b inferred about the monta

of the peio'splaygoes, and on bow etrial st el ove the sevuy-fve yers
between the opening and closing of the professional London playhouscs.

Under e heading of “Menal composion,” the auhor focuscs on such questons a3

whethor teatogoers of the time wer audience.” cpabe of hewing andundersanding

ications of the plays, or merely “spectators.”” limited in their lespu

in the “select” hall theatres. At the same time, however, he cautions against our con-
cluding 10 quickly tat dramatas ot cul fo wudinces soeking

gh,and to embody the primary sgnificance ofth play” * (quotd from
in's “The Relation of Extemal legorical and Thematic
creinioa o Shakspetrost Shaespeare Sone 13 1980 130 Gurr is inclined
mption that many of the more inelligent members of were m
Sophisiated n thei rsponse t th plays than most of the survivin diary iics sbout
jance would imj
s fina chapcr on cvolution of tastes, o e D
st pisgs (o 89)" o the ns
um—m ] Along e wey b prvides nciive. Comments on snch i Al
ule. religion, and " “Citizen
Sl and s reblon (1861609 163 s the scted irachy. - and “The
Blackiriars in th 16305 These discustions sbstntate he many iflerencs, often
. between one company o one playk And they
;. dogree of prechion mo characets of carier sudic, the various &
i which L compancsand the sudiencesof the sge m|=nc(ad “with one another
passag final chapter, but the one I think most likely
e o okt oo m s G s Y15
of the unquenessof the company i wich theleding playurigh of the e cas bis
ot:

it m:.r o
hard Levi

‘They might have kept the Globe and leased ot the Blackiars (0 anccher boy company. They
g ave aken on e Blackiias wih s o stsdat clenile and lesed he Gl o

ys, atiacting the widest udences, bulthei desie o sy oyl ot mm
Ghbe clltnn:k which made them choose (© divide their time between both playbouses.

e bt o i 115y coud b sty s ot Bl hich
o ety e e ey s ST ALD 13 o s IS T o i
dations.

o same exent e lobe clay was  idaenpayhouse, But it o ffrd Blacktiars plays,
is 00 evidence before the late 16305 (0 suggest that the company chose (o stage
plays at one venue and not ... Nothing in the available evidence sugests that the
King’s Men's pre-eminence and their possession of the playhouse most {requentcd by the prv-
ileged altred in any way their assumption that they catered for the whole range of society.

(o Fitcing I Shakcpearcs Londan 3 s vome whose becoming mudesy migh cuse
o ke o ity Tha would b ot egretable. For hOUgh f Goes'e rotend
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0 answer every question it raiscs, it poses what many readers will regard as the right
Gucstions. It asembles and digesis an impresive amount ol D e A
solidifies Andrew Guer's position a5 one of our most lucid and reliable interpreters of

of Shakespeare.

what it was like (0 atiend a play in the age

Power on Display: nz Politics of Shakespeare’s Genres. Byl Lsou
w York: Methuen, 1986. Pp. viii +
$33.00 cloth, $12.50 paper.

Reviewed by PETER ERICKSON

Leonard Tennenhouse's study convincingly demonstrates that the
of damaic genss in Shakespeare’s sareer cannot be adequalely cxpiai i s -ee«:{n. ©
the artst’s psychological development. speare’s
cn.m.u must becomelated with pl i

osbctan o oo periods:

 Sbpeogeite mcan
oneself in Lo (o 75, R o c comedy. chronicle
mmny i spocibebty Ebeabein velin of ¥ tragedy Sive way, undet he new king,

acobean tragedy, abscat-ruler plays, city comedies, and the romances. This way of

-Mv.:w&mm.pm period. For example, ““seldom has criticism asked what

tragedy an

Ve e o g o i oo ey Simkopean o i

cancly "‘"‘"“"cka,..“"""s:..k“”‘ Teanerhouse' increing romark n paosing
ira is “Shakespeare's clegy for te signs and

etimized Elzabethan po 146 siggests hat therevospecive el of i

ties
Torther caploraton, 1 Shaseoy pearc’s legiac sance he
bﬂhmmulxn Joc Elizabeth docamented by A e Batton,! hea vit .t o

signiicance of Shakespeare's vocation of thiy nosalia during James's relgn? Thid, the
picturc of an interim period, roughly ety at the close of the aging Elizabeth’s
reign and before the emergence of new Jacobean modes, needs o be filled in. The notion
of 4 ransiional phase i invoked largly to io accommodte Haplet, bt i retains 0 show
how other Shakespearcan plays ﬁllmmsmwmndmpu
.".:my.;)ng role of tagedy s wekest pa o!‘l‘;nen’::;lm‘smm he is
3 o 0 his thesis becau
glclurlybeloﬁu lobﬂhE‘l ind Tacobean peciod rth et 2 i
nics, uniquely to Vo of s Ao o i

b= coped twics (pp. 8 ot |5)—u distinctively Elizabethan scem to me

. 5

8 198), 706



