mpl({o (w'salutes the Folger

at the end of another successful season.

There’s no final curtain
in sight for another
success on Capitol Hill.
Yolanda will be pleased
to continue serving you
her light and lemony
veal, chicken and fish
dishes, or her tempting
home-made pasta. The
finest cooking in Italy
has come from the
Bologna region to Penn-
sylvania Ave. to delight
you before or after the
performance, or between
seasons. Join us for a
memorable meal until
midnight on weekdays
or until 1 AM on the
weekends.

ot

Enjoy the show—and
Buon Appetito!

Above Jenkins Hill

223 Pennsylvania Avenue, S.E.

Capitol Hill
Phone: 544-6603
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SURPRISE PRRTY OF ¥IYID COLORS
MUTED BY BRICK, AND ORK
ENORIDOS SALALS... OMELETS
RAE SUMICARLY OUTEIZE AND EXOTC,

OF A CRLIFORN (A

dancer

200 E St., N. E. (Next to Union Station)
5463377

THEATRE GROUP

eighth season 1977-78

Louis W. Scheeder, Producer
presents

RICHARD
1l

by William Shakespeare

Composer William Penn
Setting and Lighting Designer Hugh Lester
Costume Designer Susan Tsu

Fight Choreographer Michael Tolaydo
Assistant Director Mikel Lambert
Director Louis W. Scheeder




Earle Edgerton
rman Patrick Martin
. Peter Suddeth

King Edward IV
Edward, Prince of Walesy the young princes, sons of. .
Richard, Duke of York § Edward IV and Elizabeth .

George, Duke of Clarence ¥ ol .. Peter Vogt

Richard, Duke of Gloucester} Groilieonhakingys ~Paul Collins
afterward Richard Il

@UetEliTabethiifelof Edie [V eI R SR PR (SRR Mikel Lambert

Doy Sl o ) DY) P SR S O Tinie Elarsens

Lady Anne, widow of Edward Prince of Wales (son of Henry VI),
afterward married to Richard Il .. Agdbaie
Margaret, widow of King Henry VI . ..

Elaine Bromka
.. Dale Hodges

Anthony Woodeville, Earl Rivers, brother of Queen Elizabeth. .................... George Dunlap
Marquess of Dorset } S G . .. Eric Zwemer

Lord Grey . ... James Dean
SIFTHoMas Vaughani.,. WGl . 0 - B . & AT . Se John Elko
Duke of Buckingham ... John Neville-Andrews
Stanley, Earl of Derby Albert Corbin
Lord Hastings . . . . _John Hertzler
Sir Richard Ratcliffe . .. Alvin Lee Sanders
Sir William Catesby . . David Cromuwell
Lord Lovel. . ... Shepard Sobel
Sir James Tyrrel . . Ralph Cosham
Duke of Norfolk . . . Shepard Sobel

.. John Elko
. James Dean

Sir Robert Brakenbury, Lieutenant of the Tower
Earl of Surrey

Henry, Earl of Richmond, afterward King Henry VII. .. ... ... Chris Romilly
Cardinal Thomas Bourchier, Archbishop of Canterbury Peter Vogt
Thomas Rotherham, Archbishop of York . Ralph Cosham
John Morton, Bishop of Ely . Earle Edgerton

.. Kate van Burel
.. John Hertzler

Mistress Jane Shore
Sir James Blunt .

Sir Walter Herbert . Ralph Cosham
Sir William Brandon. ... Robert Lesko
Loid Mayor of London s o st sht nanen bt o 4o . . b L SOV |08 Robert Lesko
SherifE.of Wilkshire.. ... rag S v: e R . LA 00 Peter Vogt

Chris Romilly
. Shepard Sobel

First Murderer .. ..
Second Murderer .

Lords, Attendants, Messengers, Bearers, Bishops, Aldermen, Citizens: Jolin Elko, Jantes Dean,
George Dunlap, John Healey, Jr.,Robert Lesko, David McConeghey, Alvin Lee Sanders, Shepard Sobel,
Eric Zwemer

The action takes place in London and elsewhere in England.

The use of camera and recording equipment is strictly prohibited. Please check cameras and tape recorders with the
house manager.

Doctors on call please leave your seat location at the box office or with the house manager
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AVAILABLE NOW!

The Music of Shakespeare

William Penn writes for Wi
Shakespeare with a collection of
musical motifs that will dazzle
your senses.

Featuring highlights from of the Folger Theatre
Group’s Shakespeare productions . . . Much Ado
About Nothing, The Tempest, All’s Well That Ends
‘Well, Henry V, and The Comedy of Errors
with solos by Michael Hume,
noted Washington vocalist

‘The music on this album is so imaginative, its array of
styles — from Elizabethan to spacy-progressive — used in
such dazzlingly novel ways, that each score comes across as
a complete little mini-symphony . . . we are lucky that this
is only Volume One; more to come!”’
Unicorn Times

‘‘An entertaining Ip with superlative, wide-range engineering.’’
Forecast!

Recorded and assembled at Sounds Reasonable, Inc. — Washington's foremost
recording studio.

For the Shakespeare Lover...For the Music Lover...
Take ““The Music of Shakespeare’’ Home with You
Available in the box office or in the lobby following
the performance.

Folger Theatre Works
an organization of working volunteers who support the
Folger Theatre Group

Charter Members

Pamela Alfano Eileen Harakal
Susan Arnold Georgia Paine Heldt
D E Barchanowicz Dr.and Mrs. Julius Hoffman  Dr. Maryon W. Ruchelman
Matt and Mary Barrett Helen L Hood Shari Siemsen

Richard L. Berglund Susan Jonkel Richard Smifh

PatBautz Kathleen A, Joslin Marc and Carol Southard
Rev. John Boyles Roslyn Kaiser Donna A Stein

George andKathryn Didden  Nancy C. Keebler Michael and Ann-Rhea Stein
Debra N. Diener AndreaR. Kline John and Virginia Sykes
Donald R, Dinan AnitaL Lanigan Major General and

Dale Enrhard Jessica Lee Mrs. Jack Eugene Thomas
Patricia Foster Mr. and Mrs. Robert R. Mead Maria T. Tursky

Mr.and Mrs. Richard C. Foster  Bill and Louise Newlin Myron | Varon

Carol, Lola and Tom Habecker ~ Christine Oswald M. and Mrs. Robert J. Wafson
Stephen and Lorry Halloway  Lucille . Paaske Elizabeth and Dick White
Fran and Jeff Homberger Paul and Gigi Reimers Francie Woltz

For more information call 543-0111

Mrs. Eleanor D, Runkle
Marc Rothenberg

The Folge.r Theatre Group acknowledges with appreciation the generous
support given this production as part of the Helen Harris Spalding and Herman
Henry Bernard Meyer Shakespeare Memorial, established to “cultivate public
taste for Shakespearean drama and literature.”

"Woodies
charge
..makes

m It's convenient. ’
Itsaves you m m:

money with private and advance sales.
Itidentifies you as a preferred customer.

WOI OWARID & IO TH RO

The Tragedy of King Richard the Third

Though it has never attracted as much scholarly and critical commentary as Shakespeare’s later
tragedies and history plays, The Tragedy of King Richard the Third has always been one of the poet's
most engaging works in the theatre. First performed in the early 1590s with the celebrated Richard
Burbage in the title role, Richard Il was an immediate popular success with London audiences, and it
has maintained its position in the active repertory of the English-speaking theatre (either in Shake-
speare’s original version or in Colley Cibber’s eighteenth-century adaptation, which dominated the
stage for more than a century and a half), virtually without interruption, for nearly 400 years. One
has only to recall a few of the great actors whose reputations have been associated with the
part—David Garrick in the eighteenth century, Edmund Kean in the nineteenth, Laurence Olivier in
the twentieth—to appreciate something of the fascination Richard Crookback has evoked in one
generation of theatregoers after another.

And the reason is not hard to find. For despite the bold strokes with which he is portrayed, Richard
11l is in fact a character of sufficient complexity to sustain a great deal of dramatic interest. However
much we find ourselves repelled by his ruthless treachery (however much we identify with those in the
play who call him “hedgehog,” “hellhound,” “cacodemon,” “fiend”), we cannot help admiring the
eloquence, resourcefulness, and virtuosity with which he confides and then proceeds to execute his
intentions. His wooing of the grieving Lady Anne is a compelling case in point. Having set himself a
seemingly impossible task, Richard is himself astonished by the ease with which he accomplishes
it—and so are we.

By comparison with the pr ists of Shak s later dies, Richard is a static
character. Except for those moments near his death when—reminiscent of Marlowe’s Doctor Faustus
and proleptic of Shakespeare’s Macbeth—he faces a self he cannot contemplate without fear and yet
cannot “fly,” Richard is undeviatingly and unremorsefully committed to his announced determination
“to prove a villain.” But even so he retains our attention—partly, I suspect, because of the sheer
audacity of his exploits, partly because we sit in awe of such consummate artistry, however terribly
misapplied.

In many ways Richard seems, and would have seemed to Shakespeare's first audiences, a conven-
tional, even old-fashioned, stage villain: the quick-witted, clever, self-disclosing Vice of the late
medieval morality play, the dissimulating Devil familiar from the Scriptures, the haughty magistrate
of the early Tudor tragedy of Fortune. In other, more important, ways he seems, and would have
seemed, disturbingly modern: the Machiavellian politician who acknowledges no law, human or
divine, in restraint of his fox-like cunning and leonine rapacity, the totalitarian dictator who subverts
every social and religious institution in pursuit of his psychopathic grand designs, the existentialist
cosmic rebel whose radical alienation is a challenge to every form of order. To an Elizabethan audience
acquainted with “Marlowe’s mighty line”—just as to a twentieth-century audience accustomed to the
urgent probings of Nietzsche, Dostoevsky, and Camus—Richard would have spoken in a nervously
energetic, contemporary idiom.

In Shakespeare’s career it was an idiom that had been steadily developing over the course of an
“apprenticeship” that had by this period given rise to spectacularly bloody Senecan/Kydian revenge
tragedy (Titus Andronicis) and an epic trilogy of English history plays (the three parts of Henry VI,
which provide the grim historical backdrop for the events depicted in Richard III) and was now
ripening into the mature dramatic craftsmanship that would in time yield tragedies of incomparable
poetic range and philosophic depth. Range and depth are not, perhaps, the qualities one most readily
associates with the melodramatic Richard III. But what the play may be lacking in subtlety and
profundity it more than makes up for in its inexorable drive toward the “destiny” that “avoided grace”
has prepared for the “bloody Lyrant” Richard.

For if Richard scems in many ways a relentlessly “modern” man, we learn by the end of the play
that his vaulting ambition is ultimately but an instrument of the same “medieval” Providential order
he scorns and seeks to circumvent, Richard may be a “dreadful minister of hell,” as Lady Anne calls
him, but members of Shakespeare’s audience (familiar with the story through its earlier renderings by
proponents of the Tudor interpretation of the Wars of the Roses, authors such as Thomas More,
Edward Hall, and Raphael Holinshed) would have scen him simultaneously as a “Scourge of God,”
unleashed to punish England for her sins of the past, Prophetic Margaret reminds us over and over
that had there not been strife in the kingdom prior to the advent of Richard, there would have been no

ripe occasion for “this poisonous bunch:backed toad” to usurp the throne in the first instance.

As the play ends, an action that has drawn our altention again and again to the past looks opti-
mistically to the future, “By God's [air ordinance,” the “bloady dog is dead” and Richmond and Eliza-
beth (the forebears of Shakespeare's sovereign Elizabeth) are on the throne—ushering in “smooth-
faced peace, / With smiling plenty, and fair prosperous days.

John F. Andrews
Eiditor, Shakespeare Quarterly
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A Proud
. “Richard’

Worthy of the
:Folger’s Patron Saint

By Rickard L. Coe

:The Folger Theater Group last night
- unveiled 2 staging of “Richard III”
. 3h which its parent, the Folger Shake-
. speare Library, can take a deal of
pride.
. Director Louis Scheeder has cor-

zzlled an exceptionally large, able cast
for his small theater, has been tight
with his cuts and generous with de-
tpils. The play is pesky to stage,
especially those final fight scenes
Which, since the dawn of film, have

~ Above all the production is strength-
ened by a strikingly well-thoughtout
Gloucester, the ducal conniver who
> becomes Richard IIL. Paul Collins has
made choices that are both intelligent
and, arresting in his delineation of a
character so blackened by Shakespeare
that a gallant society, the Friends
of Richard I0L, long and' fruitlessly
Bas been frying to redeem what

Elizabeth Tudor’s propagandist play-

weright blackened so brilliantly.

~As the program note by John F.
Andrews, editor of the Shakespeare
Quarterly, observes, “Richard seems,
and would have seemed to Shakes-
peare’s first audiences, a convention-
21, even old-fashioned stagze villain.”
~ Collins has had the wit to .avoid
this. From his entrance he assumes
mot a ranting, scenc-shattering. tone
- but ene of eonfidential conversation.

See RICHARD, B7,Col. 2

Fastozion Pose

Johr Neville-Andrews, Paul Collins, John Hertzler in “Richard I11.”

THE WASHINGTON POST
May 30, 1978, continued

RICHARD, From B1

His voice is light ia texture, almost
-whispers. What he tells us about him-
+ self is sardonic. It does not matter
that he is not really hunchbacked,
only limps a little and has a withered
arm. What matters is that Gloucester
Lhmks he’s hopelessly deformed.
his_confidential asides, Collins
presses this gently as his motivation
far what -is to come. As bystander

X ; \ 4
e has observed others well and is
Seiomhea ot hets credulity. When

Proud
others are ka];ound ULOS;[)[S{’ Rwh'ag'dd
d of Uri: [eep I
fchhard =

Thouah their words accuse Richard

_ of his villainy, their faces, confronted
with Richard-Uriah, suggest why he
“manages to get away with his con-
“stant lies. There is just the tiny
~shadow.of a doubt in their minds

)

f.hat maybe, they have misjudged

Tms is an immense help to the
playing and to the story line. Collins
never fails to make his asides to us
subtly different from his conversa-
tions with others.

Further, the women’s roles have
been exceptionally well cast and what
fine parts there are: Mad Margaret,
left over from the Henry VI plays
(like Hollywood, Shakespeare was a
master of sequels and prequels), is
well done by Dale Hodges. The great
scene at her father-inlaw’s coffin
finds Flaine Bromka’s Lady Anne
receiving Gloucester’s propasal of

marriage with heady, baffled accep- |

tance, Mikel Lambert’s Queen Eliza-
beth and June Hansen’s Duchess of

York are finely voiced and well- |

While v.hére is some déubune for the

35 roles, it is qmte inconspicuous and

major parts are done with assurance

by Peter Vogt, John Neville-Andrews, .

David Cromwell, Eic Zwemmer, John
Hertzler and Albert Corbin.
William Penn’s music, used largely

‘during brief scene shifts, is markedly _

effective to set ensuing moods, and
Hugh Lester’s setting and lighting
make fine use of the Folger’s hand-
some wooden stage and pillars.
There’s been an effort at impression-
ism for the final battle scenes, which

can’t easily be omitted for that would -

Kill Richard's “My Kingdom for a
borse!” line.

Coming as it does early in the
Shakespeare canon, “Richard III”
gives hints of poetry, characterizations
and finer plays to come. Wisely,
.Scheeder.treats “Richard III” as one
of the great ones and the result is a
finer production than the Folger us-
wally manages for its pstron saint

= — 3B
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Folger’s ‘R

ichard lII’ Comes Alive

sary; the goodness and plainness of

| By Peggy Eastman

Spcclul o the Journal

i He s no toad, no “lump of foul de-
! formity,” though his body is twisted
and his psychological warts are many,

As Paul Collins’ Richard III sidles
across Folger Theatre’s stage, ges-
tures with his gloved withered hand
and cocks his head at the audience, he
turns evil into magnetism, and makes
virtue boring.

This physically deformed king, who
earncd his crown by letting the blood
of others, can be interpreted in Shake-
speare’s play as a one-dimensional
incarnation of evil, a symbol of Eli-
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those Richard dispatches become:-4
faults, not virtues. Only when he Lakes‘.
the lives of the two little princes in the
tower does his value system begin to«
crack.

A strong supporting cast in the Folg-
er Group’s production of *“Richardi
111" helps bolster Collins’ fully drawn )
portrait of the bloody king. Shake-
speare habitually put important lines
in the mouths of minor characters, and: i
directors who cheat in the casting of {
these roles cheat the audience. Direc-3

See ‘RICHARD,’ Page B4

Theater Review

zabethan order out of whack. “Thou
knowest no law of man or God,” ac-
cuses Lady Anne, widow of Edward
Prince of Wales, whom Richard has
Jjust slain, But Richard makes his own
law, neither civil nor divine, and Col-
lins prolects his ability to break all the
rules and get away with it. Showing
the flip side of Richard, the charisma
that is the essence of hls power, gives
depth to the role of consummate villain

ina play that lacks the characteriza-
tion complexities of ‘“‘Hamlet” or
“MacBeth.”

The fact that Richard can woo Anne
before her hushand’s dead body — in
one of the best perversions of a love
scene in Shakespeare — and win her on
the spot, successfully proves his power
not only to make his own value system
but to make others embrace it. Murder
becomes either incidental or neces-

E_PIFSRver

% B4 Friday, June 9, 1978

‘Richard’

From Page Bl he doulbtless used it to differentiate his
two roles.
. Eﬁﬁa%é)duéi SChesieniiaahisely, not The dueling scene at the end be-

tween Richard and Hehry, Earl of
Richmond (later King Henry VII), is
too drawn-out, and its purely physical
staging seems a caricature, out of
sync with the rest of the production,

But the Folger Theatre Group has
basically done an excellent job with a
play that is not Shakespeare’s best.
Resident composer William Penn’s
music is just right. Lighting effects,
especially highlights on brass armor
during the battle scenes, are dramatic,
And the program dlegner usually
fmgotten in theatre reviews, deserves
praise for including an excellem fami-
ly tree of Shakespearean characters,
and a one-page analysis of “Richard .-
III” by John I. Andrews, editor of the
“Shakespeare Quarterly.”

“Richard 111" will play through July 16 at the
Folger Thealre on Capltol Hill, Wednesday, Satur-
day and Sunday matlnces supplement evening

For further Infc call the
box office at 516-4000. i

~;Out of a character list of 35 (some
~actors double up, though not intrusive-
dy), come excellent cameo
performances. The prophetess Marga-
| ret, who foretells the doom Richard
i will bring England, is stunningly
| .played by Dale Hodges. Elaine
Bromka as Anne manages to project
the difficult duality — hatred and at-
Araction — she feels for Richard,
iwhom she later marries and who then
discards her.

«* “The three-hour plus I"olger produc-
tion of “Richard III’" does not drag
and is marred by only a few details.
‘Peter Vogt as George, Duke of Clar-
‘ence, the brother whom Richard fi-

. nishes off early in the action, tends to
| “overplay his role with melodramatic
touches. Later, ag Cardinal Thomas

*Bourchier, Alchblﬂhup of Canterbury,
Vogt's falsetto fs disconcerting, though




